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I'M NOT 
ASKING 
FOR IT. 


THAT'S JUST 
SOMETHING 
YOUR PARENTS 
GAVE YOU. 


WHO YOU J 
ARE. 
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ARBITRARY 
STRING OF 
COVE USED TO 
DIFFERENTIATE 
YOU FROM 
OTHERS. 


I'M... 
A HIGH 
SCHOOL 
STUDENT. 


THAT'S 
JUST YOUR 
ROLE IN 
SOCIETY. 
IF YOU 
PEEL 7HAT 
AWAY... 


I WANT TO 
KNOW ABOUT 
THE PERSON 
BENEATH 
THE LABELS. 


WHO 
AGE AND 


GENDER 
ARE JUST 
LABELS. 
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YOU TO 
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SINGLE ONE 


o 
Zz 
Y 
WD 
x 
= 


fe 
REMOVE ALL 


THE LABELS 


S 


. 


~ 
we 
tow 
are 
ES 
=x 


THERE'D 
BE NOTHING 
LEFT AT THE 

END OF IT? 


ARE YOU 
SAYING THAT 
IF YOU PEELED 
THOSE LABELS 
AWAY, LIKE 
LAYERS OFF 
AN ONION... 
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IS YOUR 
EXISTENCE SO 
EMPTY YOU 
HAVE TO LET 
OTHERS TELL 
YOU WHAT 
SHAPE YOU 
ARE? IS THAT 
ALL YOUR 
LIFE IS? 
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YOUR 
PARENTS, YOUR 
SOCIETY, YOUR 
COUNTRY: ARE 
THEY ALL you 


YOU'RE 
JUST 


1 it, 
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IT'S NOT 
THAT THERE 
ISN'T A 
REAL YOU. 


YOU'RE JUST 
SCARED TO 
DISCOVER 
WHO THAT 

REAL YOU /S. 
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YOU'VE LIVED 
YOUR WHOLE LIFE 
BY THE BOOK, 
FOLLOWING YOUR 
PARENTS’ RULES 
TO THE LETTER. 


EVEN NOW, 
YOUR AT- 
TEMPTS AT 
REBELLION 
ARE JUST 
AS... 


CLICHED 
AND UN- 
INSPIRED 
AS EV- 
YOU ERYTHING 
KNEW eee ee 


ALL THESE 
RULES, 
MANUALS, 
FORMULAS... 
THEY'RE 
LIKE A DARK 
PIT YOU'RE 
TRAPPED IN. 


AND THE 
LONGER 
YOU'RE STUCK 
IN THAT HOLE, 
THE LESS OF 
YOU THERE Is. 


TO LEARN 
WHO I 
"REALLY 
AM"? 


LIKE I 
SAID 
EARLIER... 


IT'S ALL 
ABOUT 
BREAKS 
IN THE 
PATTERN. 


FIND THE 
PATTERNS IN 
YOUR DAILY 
LIFE AND 
DESTROY 
THEM. 


YOU'VE 
SPENT YOUR 
WHOLE LIFE 
FOLLOWING A 
RULEBOOK. 
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SO THINK OF 
SOMETHING 
THOSE RULES 
FORBID AND 
MAKE IT 
HAPPEN. 


SOMETHING 
THAT, IF YOUR 
LIFE KEPT GOING 
LIKE IT IS NOW, 
WOULD NEVER, 
EVER TAKE 
PLACE. FIND THAT 

AND 20 IT. 


A SIDE OF 
YOURSELF 
YOU'VE BEEN 
UNINTEN- 
TIONALLY 
REPRESSING. 


WHAT AM I 
SUPPOSED 
TO...7 


I DON'T 
GET IT... 


FOR 
EXAMPLE 


WHEN 
WE'VE 
FINISHED 
UP HERE 


YOU _AND 
I COULD 
HAVE SEX. 
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YOU'LL 
HAVE TO 

FIGURE 
THAT OUT 
YOURSELF. 
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NEVER DO IT 
IF YOU WERE 
FOLLOWING 
YOUR USUAL 
Pe Ere 


sw hlbeg TEE. 


NOT IN YOUR == 
PARENTS’ 
RULEBOOK, 
IS IT? 


THAT'S ALL 
YOU CAN DO, 
YOU'RE JUST 
PRETENDING 
TO BE A BAD 
GIRL. 


YOU CAN 
POCKET 
CHEAP 

TRINKETS, 

SELL YOUR 

UNDERWEAR 
WHILE STILL 
STAYING 
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YOU'RE 
A VIRGIN, 


THE ONE 
THING YOUR 
PARENTS 
COULDN'T 
WORK UP 
THE NERVE 
TO ADD 
TO THEIR 
RULEBOOK. 


f / your 
«| SEXUAL- 
S| ITY. 


YOUR FINAL 
STRONGHOLD. 
THE ONLY PLACE 
WHERE YOU'RE 
ALLOWED TO 
DREAM AND BE 
CREATIVE, A 
PLACE WHERE 
YOUR IMAGINA- 

TION GOES 
WILD... 


IF THAT'S HOW 
YOU FEEL ABOUT 
IT, WE SHOULD 
PROBABLY CALL 
THIS OFF. 


THANKS 
ANYWAY. 
IT'S 
BEEN 
FUN. 
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YOU'RE 
REALLY SURE? 


THIS IS SOME- 
THING YOU 


£ 


sence 


Horry, 
—— 


Sign: Karaoke 


Y. 


LET GO 

OF THE 
PLUSHIE 
ALREAD 
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WE'RE 
FINALLY 
ALONE 
FOR REAL. 
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AND NOT 


THIS'LL BE 
THE FIRST 
TIME YOU 
EVER HAVE 
SEX, RIGHT? 


I FIGURED 

WE MIGHT 

AS WELL 
SHAKE 
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WANT ME 
TO SEE THE 
REAL YOU 
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I WANT 
TO SEE 
THE REAL 
You, TOO. 


I WANT 
TO on 


AH. T GET IT. 
YOU NEED TO 
HOLD ONTO 
SOMETHING 
$0 YOU 
DON'T FEEL 


NERVOUS. 


YOU'RE 
TAKING 
FOREVER 
TO MAKE A 
MOVE. 
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LOOKS LIKE 
MOST OF THE 
HAD IN YOUR 
LEFT SIDE IS 
GONE. 


WHAT 
THE...?7 


BRO, 


WY 


SHE'S 
ABSOREING 
HIM 


OF YOUR 
NECK 
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S WEIRD. 
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PUT TAS 
ON. THEN 
KISS ME. 
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NO 
WAY...! 


WON'T BE 
ANYTHING 
LEFT OF 
HIM! 


I'M GONNA 
GO TO THE 
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CAUSED ALL 
THAT FUSS IN 
SONY PLAZA? 
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WHAT ARE 
YOU TWO 
PLANNING? 


YOU'RE THAT 
GOTH Guy's 
WINGMAN, 


DO ME A 
FAVOR... 
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AND STOP 
TRYING TO 
MAKE CON- 
VERSATION. 


RE 
4 


ME_WHAT 
YOU! 
PLANNING 
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TAKE OFF 
YOUR LEFT 
SOCK AND 
THEN I'LL 
TELL YOU. 


YOU'RE THE 
SAME AS ALL 
THE OTHER 
MIDDLE-AGED 
WEIRDOS I 
HAVE TO DEAL 


So 


SO THAT 
ALL YOU'RE 
AFTER. 
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MONSTER 
MAVE OF 
SYMBOLS 


OUT. 
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HURRY UP 
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WOULD 
GIVE BIRTH 
TO THAT? 


CAN'T KEEP 
STAYING 
OUT THIS 
LATE! 


A BEAST 
MADE OF 
SYMBOLS... 
I WONDER 
WHAT KIND OF 
MONSTER... 


SHE 
LOOKS 
TOTALLY 
NORMAL. 


WAIT A 
MINUTE. 
YUKARI! 


WHAT 
IS THAT 
RATTY 
LITTLE 


YOU LOOK 
‘ PATHETIC! 


THEY MIGHT 
PRETEND NOT 
TO CARE, BUT 

THE NEIGHBORS 

ARE ALWAYS 

WATCHING, YOU 
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GET 
YOURSELF 
TOGETHER, 
YUKARI! 


DIFFERENT 
THAN 


IT SO 
SHORt7 


AND JUST 
LOOK 
AT YOUR 
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YOU'RE 
JUST 
IMAGINING 
THINGS. 
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SECONDS 
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SECONDS 


wecccccce 


WHAT THE 
HELL |S 
UP WITH 

MY HAND? 


I AIN'T 
NO GOD- 
DAMN 
ROBOT! 
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WHERE'VE 

YOU BEEN? 
WHY WERE 
YOU OUT SO 


YOU DIDN'T 
HEAR YOUR 


FATHER! 


AT THE | 
LIBRARY. 


MOMOE- 
CHAN'S 7OP 
OF OUR 
CLASS... 


WAS HELPING 
ME STUDY. 
THE TIME 
JUST GOT 

AWAY 
FROM US. 


I THINK 


I'M GONNA 
“ac 
TO HER. REALLY? 
THE TOP 
OF YOUR 
CLASS 
WAS 
TUTORING 


YOU?! 


THANKS 
FOR DINNER, 
MOM. 
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ARE YOU 


JUST SURE? YOU 


DON'T 
GET SICK, 
OKAY? 
YOUR 
BODY IS A 
TEMPLE! 


I'VE 
GOTTA GET 
BACK TO 
STUDYING. 
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NO MATTER 

HOW BADLY 

YOU WANT 
Tce: 


YOU JUST 


TERRIBLE 
HOUSE. 
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CAN'T EVEN 
SHOW A LICK 
OF DAMN 
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SuWo° if i become one 
with you... 
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"EVERYTHING 
WILL BECOME 
EASY. EVERY- 

THING WILL 
BECOME REAL.” 
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"APTER 
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"T’LL 
BE FREED 
FROM THIS 
WORLD. 
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you take 
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ONE WITH 
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PLEASE 
GIVE IT 
BACK. 


YEAH? 
HOW AM I 
SUPPOSED 

TO DO 

THAT? 


DIATELY, 
PLEASE. 


w 


WOULD 
YOU STOP 
TAKING A 

MILLION 
YEARS TO 
ANSWER 
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i knew you had it. what do 
Jou mean, when do I want it? 
it’s MY phone, obviously I 
want it back asqp. it hos 
really personal information 
on it. knowing that some 
Stranger has his hands on it 
is extremely unnerving, 
besides, if you knew it was 
my phone, why didn’t you drop 
it off at my house? jt’s 
really annoying not being 
able to contact my friends, 
S0 please bring it by 
tonight. 
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That’s not how you ask someone for oa 
favor. Besides, you're the one wh! 
left it in my car. But whateve7K 
I'll swing by and drop it off. a4 
When you hear my car pull up, 

come out and get it. een 
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CARE TO 
EXPLAIN... 


; AND WHAT 
ANSWER HA; THEY'RE 
! | o) DOING 
IN YOUR 

LAUNDRY?! 
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ARE YOU? 
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THAT'S 
WHAT YOU 
GET FOR 
JUMPING 
LIKE THAT. 


"RE 


YOu 
GONNA GET 
YOURSELF 
KILLED: 
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THAT KIND 
OF HEIGHT. 
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BEFORE 
WE TALK, 
CAN YOU GET 
ME OUT OF 
HERE FOR 
A BIT? 
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WHY ARE 

YOU EVEN 

DUNNO. IN MY CAR 
WHy'D you RIGHT 
LET ME IN? NOW? 
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er i | 


DO You 
ALWAYS 
SPEND ALL 
DAY IN YOUR 
UNIFORM? 
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I'M JUST 
NOT WORTH 
SHOWING 
YOUR 
PRIVATE LIFE 


ARE YOU 
GOING TO 
GIVE ME MY 
PHONE BACK 
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JUST TAKE 
YOUR STUPID 
PHONE AND 
GET THE 
HELL OUT OF 
MY CAR! 


you \ 
LOOKED me, YOU SAW, 
THROUGH NS OIDN'T 


OF COURSE 
NOT! WHY 
WOULD I 
BOTHER? 


I CAN'T 

BELIEVE 

YOU'D GO 
THROUGH 
MY STUFF 
WITHOUT 
ASKING. 


KEEP YOUR 
EYES TO 
YOURSELF! 
UNDERSTAND? 


BELIEVE ME, 
IF I NEVER 
AGAIN IN MY 
AT A FREAK 
> LIFE, IT'D BE 
Se al TOO SOON! 
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DISGUST- 
ING... 


$0 YOU 
REALLY 

DID LOOK 
Ten 


YOU AND THAT 
GOTH GUY HAVE 
BEEN STALKING 
ME SINCE 
YESTERDAY! 


THIS IS 
A TOTAL 
INVASION 
OF 
PRIVACY! 


WHAT ARE 
YOU TWO 
PLANNING 


ARE YOU 
AFTER?! 
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I CAN'T 
STAND 
YOu. 


$0 
OBSESSED 
WITH THAT 
STUPID LITTLE 
“DREAM” OF 
YOURS... 


AND 
EVEN IN 
DREAMS... 


LOOKING AT 
YOU MAKES 
ME SICK. I 
CAN'T STAND 
HOW MUCH 
YOU PISS 
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YOU'RE STILL 
RELYING ON 

THOSE LAZY 
GODDAMN 
SYMBOLS. 
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JUST LEAVE 
ALONE. I 
NEVER WANT 


ME THE HELL 
TO SEE YOU 
AGAIN. 
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PREPARE 
TO BE 
DISILLU- 
SIONED. 
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EVEN THE 
SLIGHTEST 
CLUE OF 
WHAT YOU'RE 
DOING? 
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I'M NOT 
CRAZY. I'M 
NOT SEEING 
THIS SHIT 
BECAUSE I 

WANT TO. 


I'M THE 
C ONE BEING 
{| VIOLATED! 
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YOUR STUPID 
FANTASIES 


w~ 
(As 
A 
A 
QO 
we 
be 
Le) 
Zz 
= 


\ 
i 


A\\ 


\\ 


\k 


\\ 


WHAT'S 
£0 Issel 
OFF? ep 


Y. 


YOU'RE 
ACTING 
Gu 


wv 
wan 
se 
no 
Se 
Te 


SESWISESESS SH 


o—m ee2eee 0 


o——= 


yt 


a M(y » 


l | 
i) 


i 


I ll 


GUESS A 
SYMBOL 
CAN ONLY 
BE WITH 
ANOTHER 
SYMBOL, 
HUH? 
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EXACTLY 
WHERE You 


ARE YOU 
KICKING 


EXACTLY. 
YOU'RE GOING 
TO DOWNLOAD 

SOME NEW 
SOFTWARE... 


BUT... 
WE'RE 
RIGHT IN 
FRONT 
OF MY 
HOUSE. 


RIGHT BY 
THE PLACE 
THAT MADE 
YOU WHAT 
YOU ARE 
TODAY. 


THE PERFECT 
SPOT FOR 
INSTALLA- 

TION, IF YOU 
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INSTALLA- 
TION? WHAT’ 
THAT SUP- 
POSED TO 
MEAN? 
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COUNT. 


I MIGHT 
NOT LOOK 


BUT I USED 
TO BE A DAMN 
VIRTUOSO OF 

SYMBOLS. 
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FANCY 
DEGREE... 


I'D JUST 
FLASH THOSE 
SYMBOLS AT 
THEM, AND 
THEIR LEGS 
SPREAD LIKE 
BUTTER. 
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You 
CAME OFF 
THE SAME 
ASSEMBLY 


THE WORLD 
OF COMMON 
SENSE WILL 
SNUFF YOU 
OUT LIKE A 
CANDLE. 


YOU'RE 
NOT STILL 
DREAMING OF 
"SOMETHING 
MORE,” ARE 
YOU? 


YOU DON'T 
SERIOUSLY 
THINK 
THERE'S 
ANY CHANCE 
OF THAT, 
DO YOU? 


YOUR 
FANTASY OF 
“BECOMING 

ONE"... 


FOR 
GIRLS 
LIKE 
YOu... 


"SEX" 1S 
NOTHING 
MORE THAN 
A WEAPON 
TO BE USED 
AGAINST 

MEN. 
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ONCE YOU'VE 
TRIED IT, YOU'LL 
TUCK IT AWAY 
WITH THE 
REST OF YOUR 
TOOLS. SINK 
INTO THE SEA OF 

SYMBOLS. 
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LOOK 
AROUND. 
DON'T YOU 
GET IT? 


YOU'RE 
ABOUT TO 
FUCK A 
HOMELESS 
GUY TWICE 
YOUR AGE IN 
. THE BACK OF 
(QA HIS CAR. 
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NOTHING 
DREAMY 
ABOUT IT. 
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ABSORB ME, 16 MORE 
AND YOU 
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SURE AS TRICKS 
HELL CAN'T 
ESCAPE. 
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FIX 
THAT, 
TOO. 


JUST WATCH. 
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YOU'RE NOT 
PULLING 
VERY HARD. 


SERIOUSLY, : Sxi@Yy),p. 
YOU CAN Uy 


INNOCENT 
SCHOOLGIRL 


DROP THE ; : i Pamere|, mM Yj oe 
ROUTINE. J “AY W/Lda 


YOUR ACTING 
IS TERRIBLE. 
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BESIDES, 
EMOTIONS 
AREN'T SOME- 
THING WE'RE 
SUPPOSED TO 
EXPRESS. 


AAI 


THEY'RE 
SOMETHING 
WE FORGET. 


YOU'RE 
NOT EVEN 
MAKING 
ANY 


‘CAUSE NOW 
IT'S MY TURN 
TO VIOLATE 
YOU. 


YOU PISSES 
ME OFF 
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YOU'RE 
A REAL 
EYESORE 
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oe 
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POPPING 
uP OUT OF 
NOWHERE. 

MOCKING ME jj | 

WITH THOSE / | 

GROTESQUE 4 I 
FORMS OF | 

YOURS. } | 
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THE LAST 
THING 
I Do! 
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INSTALLATION 
COMPLETE. 


fill 


ce 
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TO GET 
YOUR PORT 
FIRST 
TIME? 


PLUGGED 
FOR THE 


ACS 


YOU SURE 
YOU'RE A 
VIRGIN? 


DOESN'T 
IT HURT? 


Wize 
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Text: n0 pain 


AS IT 
SHOULD 
BE. 


YOU'RE ALONE 
IN AN EMPTY 
WORLD. NO 

JOY, NO PAIN. 

IT'S WHAT YOU 

DESERVE. 


NO WAY. AS 
SOON AS YOU 
REALIZED THE 
DREAM WASN'T 
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STUPID 
FUCKING 
SYMBOLS! 


CRUMBLE 
ALREADY! 
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JUST YOU 
WAIT! I'LL 
BREAK 
you 


THAT'S 
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YOU'RE THE 
ONE WHO 
TURNED ME 
INTO... 


YOU'RE 
EVERY 
WOMAN 
I'VE EVER 
HAD...! 
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SHE'S 
UPGRADING TO 
A STRONGER 
VERSION... 
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veonna 


DROWN 
TOGETHER, 
MY LOVE 
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eee A necro Negev near 
Seer errs 


WHAT 
ARE 
Yeuzt 
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ETS 
BLOOD. 
REAL, 
HUMAN 
BLOOD. 


MOVE A 
MUSCLE. 
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TURNS 
BACK 
INTO REAL 
FLESH! 
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“THEY'RE 
GOING 
AWAY... 


Wf NiO... YOU 
yy COWARD! 


IT'S NOT 
FAIR... 


Text: aH! Ohh! Oh y34h! 


WHAT GIVES 
YOU THE 
RIGHT TO 
BECOME 


A 
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DON'T 
YOU DARE 
START 
FEELING 


Seo « 


wae 


SAKE. 


FOR 
HEAVEN'S 


UGH. IT'S 
THE MIDDLE 
OF THE 
NIGHT. 


GREAT. AND 
I'M THE ONE 
WHO'LL HAVE 
TO WASH THE 
MUD OFF YOUR 

PAWS. 
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YOUR 
MOVE, KID. 
I DON'T 
GIVE A 
SHIT. 


7 eRe N 
ZA TUE OPEN, 
TOO... 


THESE 
DAYS. AND 
WHERE 
ARE THE 
PARENTS? 


SSAA 


I THINK 
IT'S a 
PRETTY. | 


ia 


ry, high 


GUESS 
IT'LL TAKE 
MORE THAN 

THAT TO 
DE-CYBORG 

MYSELF. 
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WHAT KINDA 
PATH HAVE 
I FOUND 
MYSELF ON? 
WHERE'S IT 
LEADIN'? 


HERE'S 
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[Vere 
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WHY DOT 
KEEP COMIN’ 
BACK HERE, 


AND SEN- 
SATIONS. 


A MONSTER 
MADE OF 
SYMBOLS... 


CRAP 


TURNED 
ME INTO 
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+r 
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WELL, IF 
IT ISN'T 
NAKOSHI- 
SAN! 


‘iy Mi 


| 


MY 
FAVORITE 
SECURITY 

Guy! 


YOU'RE 
SOAKING 
WET! 


WHAT ON 
EARTH 
HAPPENED 


UH-HuUH. LEMME 
GUESS. SOME 
"WOMAN SCORNED" 
, HURLED HER DRINK 
\ AT YOU AGAIN? 

¢ 


COME TO 
THINK 
WEREN'T YOU as OF _IT, 
TAKING TIME NAKOSHI- 
OFF WORK OR SAN... 
SOMETHING? 
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USD. JPY Two Way 


ell USD Buy USD 
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EUR. JPY Two Way 


bell EUR Buy EUR 


20; 104.04 


| 
GBP. JPY Two Way aa 
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sto, 


Rana Ooh Bers, 


FORGET THE | Meeaae, 
PORSCHE. | fRematoa ae lara 
PORSCHE. HAPPENED 
way cooler. |e 10 YOUR 
PORSCHE, 
NAKOSHI- 
SAN? 
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THIS CAR 
SUITS ME 
A HELL 
OF A LOT 
BETTER! 
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MG 
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SUCKERS’RE 
NOTHIN’ 
LIKE ME. 


AN’ I SURE 
AS HELL 
AIN'T LIKE 

YOU. 
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WELL 

WELL 
CAR GUY 
RETURNS! 


Y'MUST BE 
COLDER'N 
A WITCH'S 
HOOZIT IN 
THEM WET 
CLOTHES. 
HAVE A 


LISTEN, 
BOYS. YA 
WANNA GET 
DRUNK THIS 
EARLY, 
THAT'S YER 
BUSINESS. 


THEM OFFICE 
TYPES WHAT 
MANAGE THIS 
PLACE'VE 
BEEN AWFUL 
NOISY LATELY. 


BUT YOU'D 
BEST KEEP 
YER DRINKIN’ 
REEEEAL POLITE 
AN' DISCREET 
ONCE THE 
PARK GETS 
CROWDED. 


CAN 
YOU BELIEVE AW, WHO 
THESE BOzZ0S7\| {=== COULD TURN 
DON'T DO DOWN A STIFF 

A STIF 

NOTHIN’ BUT oa DRINK ON A 

POUND IT)  AR\WL OK Sg) BEAUTIFUL 

BACK. ‘% A ' 
‘& y CLEAR 


MORNING? 


WHEN THEIR 
CUPS RUN DRY, 
THEY'LL PITCH 
5 IN AT A MOVING 
WHEN : <= COMPANY FOR 
THAT A DAY OR TWO, 
RUNS Ss SCROLINGE 
OUT, TOGETHER A FEW 
RINSE Al BUCKS, THEN 
AND /) BLOW IT ALL ON 
REPEAT. Sa BOOZE AGAIN. 


DOESN'T 
SOUND 
SO BAD 

TO ME. 


PERFECT 
DAY FOR 


Y'KNOW, 
CAR GUY, YA 
BEEN GONE 
SO LONG, 
I THOUGHT 
FER SURE 
YOU WAS 
BACK ON 
THE OTHER 


SIDE. 
7 


YEAH. 
YOU KNOW. 
THAT SIDE. 


WHAT 
DO You 
THINK THEY 
HAVE THAT 
THIS SIDE 
DOESN'T? 


. 


THAT SIDE 
GOT NOTHIN’ 
BUT MONEY 
'N' THINGS 


° 


‘SIDES 


RE ALL 
"EM 


OF 


OVER THE 
DERN PLACE. 
ENDLESS 
JUNGLE 


NOTHIN’ 
BUILDINGS 


MUCH 
THEY’ 


TOO MUCH 
ELECTRONIC 


WHAT'S 
YOUR 
STORY, 
SAKURAI- 
SAN? 


IF YOu 
DON'T MIND 
ME ASKING. 
WHy'D you 

SWITCH FROM 
THAT SIDE TO 
THIS ONE? 
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THE PEOPLE 
KEEP GETTIN’ 
KICKED OUT. 
THEY'RE 
THEY'RE 


DEVOURIN' 
US WHOLE 
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EVEN RIGHT 
HERE! Jus’ 
LOOK AT 
'EM, HANGIN’ 
OVER US... 


LIKE 
THEY GONNA 
INVADE THIS 
HERE PARK 
ANY MINUTE! 
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STRIP IT ALL BUT IT DON'T 
OFF! WE'RE MATTER IF 
STILL HUMAN, YER WEARIN’ 
AIN'T WE?! RAGS ER 
AIN’T WE?! PEARLS! 


THE DAMN 
FOOLS'RE 
LETTIN’ THAT 
SHINY CRAP 
BLIND 'EM TO 
THE TRUTH! 


STRIP IT OFF 
AND WE'RE ALL 
JUS' ANIMALS! 

ONES WHAT CAN'T 
DO NOTHIN’ BUT 
EAT, SHIT, 'N' 
FUCKI! 


YASU, 
RELAX! 


I'M GUNNA 
LIVE M'LIFE AS 
A REAL, FLESH 

'N’ BLOOD 

HUMAN, 
DAMMIT! ! 


IT AIN'T 
THAT I 
AIN'T GOT 
NOTHIN’, 


IT'S THAT 
I DON’T 
WANT 
NOTHIN’! 


YOU'RE 
NOT 
FOOLING 
ANYONE. 
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I'M NOT 
NOT ALL 
THE WAY. 


FINE. SO 
WHAT'S YER 
DEAL THEN, 

EH, CAR 

GUY? 


IF YER SO 
GREAT, HOW'D 
YOU WIND UP 


ON THIS SIDE, 
HUH?! 


SURE, YA 
GOT NERVE. 
YOU GOT 
A TON OF 
BULLSHIT 
IDEAS. BUT 
TELL ME... 


I'M 
JUST... 
IN MY 
CAR. 


SO WHAT 
THE HELL AM 
I DOING WITH 
MY LIFE? 


Y'KNOW 


eoed 


WHADDYA 
USE T'DO 
OVER 
THERE, 
ANYHOW? 


DRINKING 
BOOZE UNDER 
THE TREES WITH 
YOU ALL. AND 
IT FEELS A LOT 
BETTER THAN 
THAT SIDE 
EVER DID. 


I WORKED 


I WAS AT A LIFE 
SOMETHING INSURANCE 
CALLED AN COMPANY. 
“ACTUARY.” 


MY JOB WAS TO 


IT'SA CALCULATE WHETHER 

PIVOTAL WE SHOULD LET 
ROLE IN AN A CUSTOMER GET 
INSURANCE INSURANCE, HOW 
COMPANY. MANY YEARS WE 


CAN GIVE THEM, 
WHAT THE RISKS 
ARE... 


YUP. WE USE THOSE 
RISK ASSESSMENTS 
TO CALCULATE HOW HIGH 
THE PREMIUMS SHOULD 
BE, HOW MUCH WE'LL NEED 
TO MAKE BACK IN THE 
FUTURE IN ORDER FOR 
THE BUSINESS TO STAY 
VIABLE, AND SO ON. 


WE USED 


PROBABILITY IN 
THEORY TO OTHER 
FIGURE OUT WORDS 
A PERSON'S 

REMAINING 


LIFESPAN, THEN 
USED THAT TO I 
ESTIMATE HOW | a ES, 
MUCH THEY'D beat 
COST US. 


MY JOB MORE 
WAS TO PUT Vali | SIMPLY... 
A PRICE TAG ‘ 

ON HUMAN 

BEINGS. 


CAN'T PUT 
A PRICE 
ON HUMAN 
BEINGS! 


THE LIVES 
OF CATS 


ATTACH THESE AND DOGS 
SPECIFIC, , ARE ALL 
MONETARY | jae EQUAL... 
VALLIES TO 
OUR OWN 
KIND. 


YOU AIN'T 
NEVER SAID 
AN HONEST 
WORD THE 
) WHOLE TIME 
YOU BEEN 
HERE!! 


Rae 


YEAH, 
GUY'S A 
COMPUL- 
SIVE LIAR, 
RIGHT? 
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EVEN THE 
KID, WHO CAN 
BARELY WALK 

YET, WOULD 
FETCH A GOOD 
iad aa 


BUT THE 
POINT STILL 
STANDS. WE 
CAN ATTACH 
A PRICE TO 

ANYONE, T'M 

AFRAID. 


THAT 
HOUSEWIFE 
OUT WITH 
HER KID 
THERE? 


you 
SEEN IT 
YERSELF. f 


EQNAHDAAN 


DON'T 
FRIGGIN’ 
SMOKE. 
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DO YOUR 
PARENTS AND 
RELATIVES 
HAVE ANY 
CONGENITAL 
ILLNESSES 


es 


A SERIOUS 
ILLNESS 


TSA 
38 
ds 

Su 
Tuy 


WHAT 
IS YOUR 
CURRENT 
ANNUAL 
INCOME? 


IF WE TAKE 
ALL OF 
THIS INTO 
ACCOUNT... 


YOU ARE 
WORTH... 


NOT A NO MATTER 

HUMAN HOW HARD YA 

LIFE... TRY. NOT A 
HUMAN LIFE. 
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JUST as 
LET ME 
STAY LIKE 
THIS FOR 
A_ MOMENT, 
PLEASE. 
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ig ak SO LONG SINCE 
I'VE SEEN THE 
SKY FROM AN 
ANGLE WITH NO 
BUILDINGS 
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HEY, KID. 
WANT 
SOME 


WPM 


A 
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BACK WHEN I 
WAS A KID, MY 
DAD USED TO 
TAKE ME TO 
THE PARK ALL 
THE TIME... 


< 


AND Z USED 
TO STARE 
AT ‘EM, 
TOO. 


) As 
| , frei 
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ALL THOSE 
DIRTY OLD 
MEN AN’ THEIR 
BLUE TENTS. 
THOUGHT THEY 
WERE A RIGHT 
ODD SIGHT. 


“ee? 

a : D q 
THEY DO "WHY'RE THEY 
ALL DAY?" LIVIN’ HERE?" 


ALL THAT 
STUFF: 


THEY SCARED 
| WEN AS AKIO T 
EXCITIN’ ay WAS FASCINATED 
TOO, TO BY THEM 
WATCH Z ; 


‘EM. 


BUT HOW THE 
TABLES HAVE 
TURNED, EH? NOW 
I'M THE SCARY 
OLD HOBO! 


WHY'D MY 
LIFE HAVE 
TO TURN 
OUT LIKE 
THIS? 


THERE 
SLACK- 
JAWED... 
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ws 
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STANDIN' 


TIME... 


LI'L ME WAS 
STARIN’ INTO 
HIS OWN 
FUTURE, 
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2” oS Nakoshi- 
sama. It's 
wonderful 

to see 
you. 


do you Nakoshi- It’s ‘ come 
coin san... Okay. right 7 on. 
here a RG 
lot? 6) 
2G (Oe : 
~ % 
-/ 


Gosh. 
Working with 
foreign banks 

must be 
amazing. 


isn't this 

the most 
expensive 
hotel in 


lh 


It's 
certainly 
not 
cheap. 


0 ER ia 
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do 
uU have a 
housand 
ill on 
you? 


yen b 


yo 
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ANN 
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Little You ‘i 

Miss wouldn't Worthless Y 
Ferris U. understand, Paper”? Is Y 

Rich would that it’ 


Look 
closer. I don't 
know if I 
appreciate the 
implications 
there... 


see? 
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An 
abstract 
form of 
value we 
call... 


All that 
really means is 
that the Japanese 
government is 
borrowing 2 
thousand yen 
from you. 


\ 
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SVJ 


right here, 
where it 

says “Bank 

of Japan"? 


as well 
just... 


Why the lon 
face? All we did 
was delete one 
of the millions 
of 1.0.U.6 that 

clutter our 
world. 


Why are 
you doing 
that?! 


You just 
helped reduce 
Japan's 
national 
debt. 


You've done 
something 
great 
for your 
country! 


| | 
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Still, 
maybe it 
was rude to 
burn that 
I.0.U. of 
yours 
without 


Eeee! 
This is so 
beautiful! 


hope you 
like it. 


You even 
had it 
mono- 

grammed! 


2/ 
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Can't 
smell 


anything. 


Don't fee/ 
anything, 
either. 


Mnh... 
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| Zo 
I had to 
completely | Yi, — 

redo my | 
makeup 
thanks a oh 
to you. N NS 


and I'm not 
getting the 
inside of my 
car dirty. 


Your face 

is pretty 

much my 
only option! 


I'm all 
sweaty. 


Where else 
can I do it? 
I don’t want 
to stain your 
clothes... 


Whew... i ‘ 


I cleaned 
out a 
company 
worth 
seventy 
billion 
today. 


. 


Terribly 
sorry for 
the wait, 

sir. 


Come 
on, forget 
all that. 
Celebrate 
with me! 


You know, 
Nako-chan, you're 
always bragging 
about “crushing” 
all these 
places... 


it really that 
easy for you to 
force a whole 
company into 
bankruptcy? 


Killing 
a person 
might land 
you in the 
slammer... 


but killing a 
corporation 
is perfectly 
legal. 


You're a 
nurse, aren't 
you? Tell me, 
what would 
happen if you 
took out all 
of a person's 
organs? 


Liver, 
kidney, 
héart... 
the whole 
shebang. 


Exactly. 
It's the same 
thing. If you 
pluckéd out all 
of a company's 
organs, what 
would 
happen? 


Assets. 


Anything Stock, property, The great thing 


is, a company’s 


anal cer organs will sell for 
: oreign a huge amount 
exchange... of money... 


and legally 
Speaking, your 
hands stay 


”AY clean. 
IN 
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What 
are the 
“organs,” 


Okay, fine. But, 
Nako-chan, how 


business can you pawn 
needs off the assets 
money. of a company 


you don't work 
for? 


they're trying 
to expand or 
just stay afloat, 
one thing's 
always true. 


That's where a 
big bank like mine 
comes in. 


take these 
companies’ 
assets--their 
“organs"--as 
collateral. 


For more 


than we 
wits suet 
or, O 

Then I 
mar or take those 
organs and 
pawn them 

to the 

highest 


bidder. 


realize banks 
were 50 

sleazy about 

making their 
money. 


We're worse 

than a wake 
of vultures 
tearing at 
a corpse. 


We 


and the 
company 
slooowly 
starts 
to sink, 
until... 


We control 
all the 
numbers... 


Yup. Every 
name on a bank’s 
payroll belongs to 

a greedy hyena, 
including yours 


you're 
displacing 
hundreds, 
maybe 
thousands 
of lives! 


but don't you 

get stressed 
doing something 
like that day in 

and day out? 


I mean, 
every time 
you “crush a 
company”... 


They 
I've never \ slam some Nah. 
even seen numbers on my From my 
a hundred desk, I fiddle perspective, 
mil in real with them, it's just a 
life. EAs and that's game. 
that. 


So when 
it comes 
to the 
people 
actually 
involved... 


how 
could I 
possibly 


care? 


and I 


sure as 
hell never I never 
find out 


sd what hap- 
them. 4 pens to 
them... 


But all the 
companies 
you've crushed, 
all those 
people... 


Don't 
you ever 
wonder 
what 
happens 


Who knows. 
Maybe they're in 
that homeless 
camp across the 
street! 


A gift! To 
apologize for 
your makeup. 


Ui eeats 
ruc? 
muens 


: , can come 
on my face 
whenever you 
pe ee 
apologies 
pals 
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REE ie 
weep 


ea, Va 


THIS 
MIDDLE-AGED 


GUY USED TO 
SIT ON THAT 
BENCH. DO YOU 
KNOW HIM? 


WITH AN 
UMBRELLA 
AND A 


LAr WY 
Ah 
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CAN'T RIGHTLY 
SAY. HE NEVER 
LET ANYONE 
ELSE SEE 'EM. 
STILL, IF I HAD 
TO GUESS... 


THE 
OL' FART WITH 
THE UMBRELLA 
WHO WAS ALWAYS 
STARIN' DOWN 
AT HIS PHOTOS, 
RIGHT? 


GUY WAS A 
BIT OF A WACKO. 
HE PRETENDED 
HE WAS READIN’, 
BUT IN REALITY 
HE WAS ALWAYS 
JUST STARIN’ AT 
THESE PHOTOS 
WEDGED IN 
BETWEEN THE 


We 
3 
a Sy 


a § 


HE'D DO 
DAY. RIGHT 
pallet UNTIL IT 


I'D 
WAGER THEY 
WERE PHOTOS 
OF THE "GOOD 
OL' DAYS.” 


COMIN’ "ROLND oat YA 
HERE NOT LONG MENTION IT, 
BEFORE YOU AIN'T See 


SHOWED UP. pale 


DUNNO WHAT 
HIS STORY WAS, 
BUT HE NEVER 
: SEEMED TO GET 
! : USED TO THIS 
JUST KEPT : PLACE, EVEN 
TO HIMSELF, 2 AFTER HE GOT 
GAZIN' DOWN 2 | HIS TENT 
ATHIS =m ea | eer Oe 
PHOTOS. / 


MAYBE HE 
FOUND A 


STREETS. DIFFERENT 


OR HE FROZE 
TO DEATH OVER 
THE WINTER. 


COULDA STARVED, 
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To be continued in Homunculus Volume 5. 


®@ Trepanation is an extremely dangerous procedure. Please do not try at home. 
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Endless Questions 


Nakoshi has had plenty of questions since getting involved with 
Ito's experiment. But there is one thing in particular that's been 
nagging at him: Why do only some of the people Le 


looks at appear monstrous, while others seem _@ 


normal? Before he can solve this riddle, he is 


. Nf, Ws i) 
From the creator of Ichi the WY 
Mf, 


Killer and Voyeur, the hit 
supernatural horror tale 
that inspired a live-action 
film on Netflix. 
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